OVERRULED

plays; but such plays are not dramatic studies of sex: one might
as well say that Romeo and Juliet is a dramatic study of pharmacy
because the catastrophe is brought about through an apothecary.
Duels are not sex; divorce cases are not sex; the Trade Unionism
of married women is not sex. Only the most insignificant fraction
of the gallantries of married people produce any of the conven-
tional results; and plays occupied wholly with the conventional
results are therefore utterly unsatisfying as sex plays, however
interesting they may be as plays of intrigue and plot puzzles.

The world is rinding this out rapidly. The Sunday papers,
which in the days when they appealed almost exclusively to the
lower middle class were crammed with police intelligence, and
more especially with divorce and murder cases, now lay no stress
on them; and police papers which confined themselves entirely to
such matters, and were once eagerly read, have perished through
the essential dulness of their topics. And yet the interest in sex is
stronger than ever: in fact, the literature that has driven out the
journalism of the divorce courts is a literature occupied with sex
to an extent and with an intimacy and frankness that would have
seemed utterly impossible to Thackeray or Dickens if they had
been told that the change would complete itself within fifty years
of their own time.

ART AND MORALITY

It is ridiculous to say, as inconsiderate amateurs of the arts do,
that art has nothing to do with morality. What is true is that the
artist's business is not that of the policeman; and that such fac-
titious consequences and put-up jobs as divorces and executions
and the detective operations that lead up to them are no essential
part of life, though, like poisons and buttered slides and red-hot
pokers, they provide material for plenty of thrilling or amusing
stories suited to people who are incapable of any interest in
psychology. But the fine artist must keep the policeman out of his
studies of sex and studies of crime. It is by clinging nervously to
the policeman that most of the pseudo sex plays convince me that
the writers have either never had any serious personal experience
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